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ﺗـﻮﺏ ﻻﻳـﻦ
The Royal Film Commission – Jordan (RFC) is pleased to
introduce its online quarterly magazine TOPLINE, featuring
articles related to filmmaking with a focus on Jordan. Every
issue will put the spotlight on a specific topic, highlight some
film-related activities in Jordan, offer a space for film buffs to
express themselves, and allocate a special section for film and
book reviews as well as filmmaking tips.
We hope you will enjoy reading it as much as we enjoyed
preparing it.

Disclaimer
The views and ideas expressed in the articles reflect the author’s personal opinions
and not necessarily those of TOPLINE &/or the Royal Film Commission – Jordan.

"ﻳﴪ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم أن ﺗﻘﺪم ﻣﺠﻠﺘﻬﺎ اﻟﺮﺑﻊ ﺳﻨﻮﻳﺔ "ﺗﻮب ﻻﻳﻦ
واﻟﺘﻲ ﺗﺤﺘﻮي ﻋﲆ ﻣﻘﺎﻻت ﻣﺘﺨﺼﺼﺔ ﰲ ﺻﻨﺎﻋﺔ اﻷﻓﻼم ﻣﻊ ﺗﺮﻛﻴﺰ ﻋﲆ
 ﻛﻞ ﻋﺪد ﻳُﺴﻠﻂ اﻟﻀﻮء ﻋﲆ ﻣﻮﺿﻮع رﺋﻴﴘ وﻋﲆ اﻟﻨﺸﺎﻃﺎت.اﻷردن
اﳌﺘﻌﻠﻘﺔ ﺑﺎﻷﻓﻼم ﰲ اﻷردن وﻳﻌﻄﻲ ﻓﺴﺤﺔ ﻟﻌﺸﺎق اﻷﻓﻼم ﻟﻴﻌﱪوا ﻋﻦ
 ومثﺔ رﻛﻦ ﺧﺎص ﳌﺮاﺟﻌﺔ أﻓﻼم وﻛﺘﺐ ﺑﺎﻹﺿﺎﻓﺔ إﱃ ﻧﺼﺎﺋﺢ ﻓﻨﻴﺔ،آراﺋﻬﻢ
.وﺗﻘﻨﻴﺔ ﺧﺎﺻﺔ ﺑﺼﻨﺎﻋﺔ اﻷﻓﻼم
.ﻧﺘﻤﻨﻰ أن ﺗﺴﺘﻤﺘﻌﻮا ﺑﻘﺮاءﺗﻬﺎ ﺑﺎﻟﻘﺪر اﻟﺬي اﺳﺘﻤﺘﻌﻨﺎ ﺑﺈﻋﺪادﻫﺎ

ﺗﻨﻮﻳﻪ

" وﻻ ﺗﻌﱪ ﺑﺎﻟﴬورة ﻋﻦ رأي "ﺗﻮب ﻻﻳﻦ،اﻵراء واﻷﻓﻜﺎر اﳌﻄﺮوﺣﺔ ﰲ اﳌﻘﺎﻻت ﺗﻌﻜﺲ رأي ﻛﺎﺗﺒﻬﺎ أو ﻛﺎﺗﺒﺘﻬﺎ
.و\أو اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

topline@film.jo

إﻓـﺘـﺘــــﺎﺣـﻴــــﺔ

ﻛﻞ ذﻟﻚ ﻛﺎن ﰲ ﺑﺎﱄ ﻋﻨﺪﻣﺎ اﺳﺘﺤﺪﺛﺖ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ
ﻟﻸﻓﻼم ﰲ ﻋﺎم  .٢٠٠٣ﻓﻘﺪ ﻛﻨﺎ ﰲ اﻷردن وﰲ اﳌﻨﻄﻘﺔ ﺑﺤﺎﺟﺔ
إﱃ ﻣﺆﺳﺴﺔ ﺗﺪﻋﻢ اﻟﻘﻄﺎع اﳌﺮيئ واﳌﺴﻤﻮع ،ﻟﻴﺲ ﻓﻘﻂ ﻟﻠﺒﻘﺎء
وﻟﻜﻦ أﻳﻀﺎ ﻟﻠﻨﻤﻮ واﻻزدﻫﺎر .إﻧﻨﺎ ﺑﺤﺎﺟﺔ إﱃ ذﻟﻚ ،ﺧﺎﺻﺔ
ﻟﻠﺸﺒﺎب واﻟﺸﺎﺑﺎت ﰲ ﻋامن واﳌﺤﺎﻓﻈﺎت ،ﻛﻮﺳﻴﻠﺔ ﻟﻠﺘﻌﺒري ﻣام
ﻳﺘﻴﺢ ﻟﻬﻢ ﻓﺮﺻﺔ ﺗﻮﻇﻴﻒ إﺑﺪاﻋﻬﻢ وﻋﻘﻠﻬﻢ اﻟﻨﺎﻗﺪ وﻳﺴﺎﻫﻢ ﰲ
إﺳامع أﺻﻮاﺗﻬﻢ .ﻛام ﺗﺄﻣﻠﻨﺎ أن ﺗﺴﺎﻋﺪ ﺻﻨﺎﻋﺔ اﻷﻓﻼم ﻋﲆ ﻓﺘﺢ
آﻓﺎق ﺟﺪﻳﺪة ﻟﻬﻢ ورﺑﻄﻬﻢ ﺑﺎﻟﻌﺎمل ﺑﺄﴎه وﺗﺰوﻳﺪﻫﻢ ﺑﺎﻷدوات
اﻟﻼزﻣﺔ ﻟﻠﺘﻌﺒري ﻋﻦ أﺣﻼﻣﻬﻢ وﺷﺠﻮﻧﻬﻢ ﺑﺎﻟﻜﻠﻤﺔ واﻟﺼﻮرة.
أﺷﻌﺮ اﻵن ﺑﺎﻟﻔﺨﺮ إذ أن ﺣﻠﻤﻲ ﻗﺪ ﺗﺤﻘﻖ إﱃ ﺣﺪ ﻛﺒري.

ﺗﺸﻜﻞ اﻷﻓﻼم رﻛﻴﺰة أﺳﺎﺳﻴﺔ ﻟﻠﺜﻘﺎﻓﺔ ﰲ ﻳﻮﻣﻨﺎ ﻫﺬا ،وﺟﺰءا
ﺟﻮﻫﺮﻳﺎ ﻣﻦ ﺛﻘﺎﻓﺔ أﻳﺔ أﻣﺔ ،ﻧﺎﻫﻴﻚ ﻋﻦ ﻛﻮﻧﻬﺎ اﻟﺘﻌﺒري اﻟﻔﻨﻲ
اﻟﺬي ﻳﺨﺎﻃﺐ ﻣﺸﺎﻋﺮﻧﺎ وﻋﻘﻮﻟﻨﺎ ﻋﲆ ﺣ ّﺪ ﺳﻮاء وﺑﻄﺮﻳﻘﺔ
ﻣﺒﺎﴍة .ﻫﺬا ﻓﻘﻂ أﺣﺪ اﻷﺳﺒﺎب اﻟﺬي ﻳﺤﻮل دون اﻻﻧﺘﻘﺎص
ﻣﻦ أوﻟﻮﻳﺔ اﻟﺜﻘﺎﻓﺔ وأﻫﻤﻴﺘﻬﺎ.
ﺑﻴﺪ أن ﻗﻮة اﻷﻓﻼم ﺗﺘﺠﺎوز ذﻟﻚ .ﻷن اﻷﻓﻼم  -ﺳﻮاء أﻛﺎﻧﺖ
ﺳﻴﻨامﺋﻴﺔ أو ﺗﻠﻔﺰﻳﻮﻧﻴﺔ  -ﻟﻴﺴﺖ ﻓ ًﻨﺎ ﻓﺤﺴﺐ ﺑﻞ أﻳﻀﺎ ﺻﻨﺎﻋﺔ.
ﻓﻬﻲ ﺟﻬﺪ ﺟامﻋﻲ ﻳﺘﻄﻠﺐ اﻟﻌﺪﻳﺪ ﻣﻦ اﳌﻬﻦ واﳌﻮاﻫﺐ .ﻛام
أﻧﻬﺎ ﺗﺨﻠﻖ ﻓﺮص ﻋﻤﻞ ومبﻘﺪورﻫﺎ أن ﺗﺄيت ﺑﺄرﺑﺎح ﻣﺎدﻳﺔ .وﻫﻲ
ﻻ ﺗﻜﺘﻔﻲ ﻓﻘﻂ ﺑﺎﻟﱰوﻳﺞ ﻟﻨﻔﺴﻬﺎ ،ﺑﻞ ﺗﺮ ّوج ﻟﻜﻞ ﻣﺎ ﺣﻮﻟﻬﺎ
وﻟﻜﻞ ﻣﺎ ﺟﻌﻞ إﻧﺘﺎﺟﻬﺎ ﻣﻤﻜﻨﺎ.

ﺑﻌﺪ ﻣﺮور  ١٥ﻋﺎ ًﻣﺎ ﻓﻘﻂ  -وﻫﻲ ﻓﱰة ﻗﺼرية ﰲ ﺣﻴﺎة أﻳﺔ
ﻣﺆﺳﺴﺔ – ﻧﺸﻬﺪ ﺑﺎﻟﻔﻌﻞ ﺻﺨﺒﺎً ﰲ ﻗﻄﺎع اﳌﺮيئ واﳌﺴﻤﻮع ﰲ
اﻷردن :ﻓﺎﻟﻌﺪﻳﺪ ﻣﻦ اﻷﻓﻼم اﳌﺴﺘﻘﻠﺔ وﺗﻠﻚ اﻟﺘﻲ ﺗﺤﻘﻖ
اﻳﺮادات ﻋﺎﻟﻴﺔ ،ﺑﺎﻹﺿﺎﻓﺔ إﱃ اﳌﺴﻠﺴﻼت اﻟﺘﻠﻔﺰﻳﻮﻧﻴﺔ ،ﺗ ُﺼ ّﻮر
ﰲ اﳌﻤﻠﻜﺔ وﻣﺌﺎت اﻷردﻧﻴني ﻳﻌﻤﻠﻮن ﰲ ﻫﺬا اﳌﺠﺎل .ﻟﻘﺪ
ﺳﺎﻫﻤﻨﺎ أﻳﻀﺎ ﰲ ﺗﻨﻤﻴﺔ ﺟﻤﻬﻮر ﻳﻘ ّﺪر اﻷﻓﻼم ذات اﻟﺠﻮدة
اﻟﻌﺎﻟﻴﺔ ﻣﻦ ﺟﻤﻴﻊ أﻧﺤﺎء اﻟﻌﺎمل .وﻗﺪ ﺣﻘﻘﻨﺎ ﻧﺠﺎﺣﺎت ﻣﻬﻤﺔ،
إذ ﺗﻨﺎﻓﺴﺖ أﻓﻼم أردﻧﻴﺔ ﰲ ﻣﻬﺮﺟﺎﻧﺎت دوﻟﻴﺔ وﻓﺎزت ﺑﺠﻮاﺋﺰ
ﻗﻴﻤﺔ ﰲ ﻫﺬه اﳌﻬﺮﺟﺎﻧﺎت ،ﻋﲆ اﻟﺮﻏﻢ ﻣﻦ ﺗﺮاﺟﻊ اﻟﺘﻤﻮﻳﻞ
اﳌﺘﺎح ﻟﺪى ﺻﻨﺪوق اﻷردن ﻟﻸﻓﻼم ﰲ اﻟﺴﻨﻮات اﳌﺎﺿﻴﺔ.
ﻣﻊ ذﻟﻚ ،ﻋﻠﻴﻨﺎ أن ﻧﺒﻘﻰ ﻣﺪرﻛني أﻧﻪ ﻻ ﻳﺰال ﻫﻨﺎك اﻟﻜﺜري ﻣام
ﻳﺠﺐ ﻋﻤﻠﻪ ﻟﺘﺘﻄﻮر ﺻﻨﺎﻋﺔ اﻷﻓﻼم اﻟﻨﺎﺷﺌﺔ وﺗﺼﻞ إﱃ اﻟﺠﻮدة

واﻟﻜ ّﻢ اﻟﺬﻳﻦ ﻳﺴﻤﺤﺎن ﻟﻨﺎ اﻟﺤﺪﻳﺚ ﻓﻌﻼً ﻋﻦ ﺻﻨﺎﻋﺔ أﻓﻼم
ﻣﺰدﻫﺮة ﰲ اﻷردن ﻋﲆ ﻣﺴﺘﻮى ﻋﺎﳌﻲ.
أﻋﺘﻘﺪ ﺑﺼﺪق أن اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ،ﺑﻔﺮﻳﻘﻬﺎ
اﳌﻠﺘﺰم ،ﻟﻌﺒﺖ دورا ً أﺳﺎﺳﻴﺎً ﰲ ﺗﺤﻘﻴﻖ اﻟﺘﻨﻤﻴﺔ اﻟﺘﻲ ﺷﻬﺪﻧﺎﻫﺎ
ﺣﺘﻰ اﻵن .ﻓﻘﺪ ﺿﺎﻋﻔﺖ اﻟﻬﻴﺌﺔ أﻧﺸﻄﺘﻬﺎ واﻧﺘﴩت ﰲ أﻧﺤﺎء
ﻣﺨﺘﻠﻔﺔ ﻣﻦ اﳌﻤﻠﻜﺔ ووﺻﻠﺖ ﺑﺨﺪﻣﺎﺗﻬﺎ إﱃ ﻣﺠﻤﻮﻋﺎت
ﻣﺨﺘﻠﻔﺔ ﻣﻦ اﻟﻨﺎس وﻣﺴﺘﻮﻳﺎت ﻣﺘﻨﻮﻋﺔ ﻣﻦ ﺻﻨﺎع اﻷﻓﻼم،
وذﻟﻚ ﻣﻦ ﺧﻼل ﻧﻮادي اﻟﺴﻴﻨام وﺣﺎﻓﻼت اﻷﻓﻼم اﳌﺘﻨﻘﻠﺔ ﰲ
اﳌﻨﺎﻃﻖ اﻟﻨﺎﺋﻴﺔ واﻟﻌﺮوض اﳌﺠﺎﻧﻴﺔ ﰲ ﻋامن واﳌﺤﺎﻓﻈﺎت
وورش اﻟﻌﻤﻞ اﻟﻘﻴﻤﺔ اﻟﺘﻲ ﺗﻌﺘﱪ أﺳﺎﺳﻴﺔ ﰲ ﺗﺤﻮﻳﻞ ﻗﺼﺼﻨﺎ
إﱃ أﻓﻼم ﻋﱪ أﺻﻮات ﺷﺎﺑﺔ .وﺑﻬﺬا اﳌﻌﻨﻰ ،ﺗ ُﻌﺘﱪ اﻟﻬﻴﺌﺔ
اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ﻣﺆﺳﺴﺔ ﻓﺮﻳﺪة ﻣﻦ ﻧﻮﻋﻬﺎ ﰲ اﻷردن
وﰲ اﳌﻨﻄﻘﺔ.
ﻳﺘﻌني ﻋﻠﻴﻨﺎ اﳌﺜﺎﺑﺮة وأن ﻧﺘﺬﻛﺮ ﻣﺪى أﻫﻤﻴﺔ اﻟﻔﻴﻠﻢ ﰲ ﺗﻴﺴري
ﻣﻌﺮﻓﺘﻨﺎ ﺑﺄﻧﻔﺴﻨﺎ وﻓﻬﻢ ﻣﺪى أﻫﻤﻴﺔ ﺗﻌﺰﻳﺰ اﻟﺜﻘﺎﻓﺔ ﰲ ﺑﻠﺪﻧﺎ.
ﻛام أﺷﺎر اﻟﻜﺎﺗﺐ اﻟﻔﺮﻧﴘ أﻧﺪرﻳﻪ ﻣﺎﻟﺮو" :اﻟﺜﻘﺎﻓﺔ ﻣﺠﻤﻮع
ﻛﻞ أﺷﻜﺎل اﻟﻔﻦ واﻟﺤﺐ واﻟﻔﻜﺮ واﻟﺘﻲ ﻣﻜّﻨﺖ اﻟﺮﺟﺎل ﻣﻦ أن
أﻗﻞ ﻋﺒﻮدﻳﺔ ﻋﲆ ﻣ ّﺮ اﻟﻘﺮون" .ﻫﺬا ،ﺑﺤﺪ ذاﺗﻪ ،ﺟﺪﻳﺮ
ﻳﻜﻮﻧﻮا ّ
ﺑﺎﻟﺘﻔﻜري اﻟﺠﺎد واﻟﺪﻋﻢ .أﻟﻴﺲ ﻛﺬﻟﻚ؟

ﻋﲇ ﺑﻦ اﻟﺤﺴني

رﺋﻴﺲ ﻣﺠﻠﺲ ﻣﻔﻮﴈ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

Foreword

When I established the Royal Film Commission Jordan in 2003, I had all that in mind. We needed,
in Jordan and the region, an institution that would
support the audiovisual sector, not just to survive
but to thrive. We needed it especially for the youth
in Amman and the Governorates, as a means of
expression, allowing them to use their creativity,
their critical minds and make their voices heard;
we also hoped it would help to open their
horizons, and connect them with the world at
large, providing them with the tools to put their
dreams and concerns in words and images.
I am proud to see today that, to a large extent, my
dream has been fulfilled.

Film is an essential pillar in today's culture. It is an
intrinsic part of any nation's culture, and the form
of art that probably speaks more directly and
equally to our feelings and minds.
That is only one of the reasons that culture can
never be relegated to a lesser priority.
The power of film though goes beyond that.
Because film – be it cinematic or televisual - is not
only an art, but also an industry. It is a collective
effort, one that requires several professions and
talents. It creates jobs and can generate money. It
doesn’t only promote itself: it also promotes all that
is around it and all that made it possible.

After just 15 years - which in a historical timeline for
any institution is not much - we are already
witnessing a hype in the audiovisual sector in Jordan:
numerous independent and blockbuster films as
well as TV series are being shot in the Kingdom and
hundreds of Jordanians are working in this field. We
have also contributed to the development of an
audience that is increasingly appreciative of quality
movies from all over the world. And there have been
important successes, with Jordanian films
competing and awarded in international festivals,
despite the dip in funding that the Jordan Film Fund
has experienced over the years.
We must remain aware however that a lot needs to
be done so that our own budding filmmaking

industry further develops and reaches the quality
and quantity that will allow us to really talk about a
thriving film industry in Jordan at a universal level.
I sincerely believe that the Royal Film Commission,
with its committed team, has played a major role in
achieving the development we are witnessing so far. It
has multiplied its activities, spreading in various parts
of the Kingdom and reaching out to different groups
of people and levels of filmmakers, through film clubs
and ciné-buses in remote areas, free screenings in
Amman and the Governorates, valuable workshops
that are key to truly allowing our stories to emerge
though young voices. In that sense, the RFC is a
unique institution in Jordan and in the region.
We must push forward, though, and remember
how important film is to helping us know
ourselves a bit more, as well as how crucial it is to
promote culture in our country. As the French
author Andre Malraux pointed out: “Culture is the
sum of all forms of art, of love and of thought,
which in the course of centuries have enabled
men to be less enslaved." It makes it worth giving it
serious thought and support, right?

Ali Bin Al Hussein

Chairman RFC's Board of Commissioners
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Wa di Ru m

By George Isaac / RFC
Lying 320 km southwest of Amman, 120 km south of Petra, and 68 km north of
Aqaba, Wadi Rum is known for its stunning breathtaking and thrilling landscape.

photo by Sharif Majali

Visiting Wadi Rum is said to be like a trip to another world! Visitors are amazed as
they enter the vast, silent, timeless and starkly beautiful place amidst the
stupendous cliffs, canyons, and seemingly endless orange sand, whose colour
changes with the passing of the moon and sun. Visitors can also explore the secrets
of Wadi Rum by hiking through its sheer granite, sandstone cliffs and mountains.
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Wadi Rum
a unique
filming
location

By George Isaac / RFC
For decades Wadi Rum, or as some prefer to call it
“Valley of the Moon”, captivated filmmakers from all
over to world. Sir Ridley Scott chose it to represent
Mars in the Oscar-nominated film “The Martian”,
where Matt Damon plays a Mark Watney, an
American astronaut, who is mistakenly presumed
dead and left behind on Mars. “We shot exteriors at
Wadi Rum,” explained director Ridley Scott in an
interview published in Space.com. “To me, it’s the
Eighth Wonder of the World. And I didn’t do
anything but shoot it at the right time, from the
right positions, then added a bit of red dust to
everything. So, our film world looks pretty accurate
— at least I’m hoping Mars looks a little like that.”
Although Damon earned a lead actor Academy
Award nomination for his role, Wadi Rum deserved,
according to many, an Oscar for best dramatic
location!
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It wasn’t Ridley Scott first film to be shot in Wadi Rum, and for sure not
his last. “Prometheus”, a science fiction film that grossed over $403
million worldwide, was partly shot there in 2012. Yet again, in 2017, Scott
returned to film “All the Money in the World” that tells the story of Paul
Getty, who built an oil empire and became one of the richest people on
earth in the seventies. It follows with the kidnapping of his 16-year old
grandson, John Paul Getty III, and the desperate attempts by his mother
to get the billionaire grandfather to pay the ransom.
Mark Wahlberg, who plays the role of Fletcher Chase — an ex-CIA agent
who helped strike a deal with the kidnappers — was amazed by his
short visit to Jordan, describing the “incredible setting” of Wadi Rum as
“spectacular”. He found working with the Jordanian crew “fantastic, as
they are extremely experienced, very knowledgeable and very helpful”.
Three space thrillers preceded “The Martian”: “Red Plant”, “Mission to Mars”
and “The Last Days of Mars”.
Although many films were shot in the past decades at Wadi Rum,
“Lawrence of Arabia” - David Lean’s work of art – remains in every film
lover’s mind. This epic historical drama, based on the life experience of T.E.
Lawrence during World War I, was nominated for ten Oscars at the 35th
Academy Awards in 1963. “
In 1991, Lawrence of Arabia was deemed “culturally, historically, or
aesthetically significant” and selected for preservation in the United States
Library of Congress National Film Registry. In 1998, the American Film
Institute placed it 5th on their 100 Years, 100 Movies list, and 7th on their
2007 updated list. In 1999, the British Film Institute named the film the 3rd
greatest British film of all time.
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In 2016, Wadi Rum was considered an ideal background for the first
installment of the Star Wars anthology series: Rogue One: A Star Wars Story.

photo by Anton Demerjian

Take a look at the magnificent rosy sand of Wadi Rum in the trailer of the movie

In 2017, director Guy Ritchie filmed the live-action remake of Disney’s animated
feature “Aladdin” which was inspired by “The Book of the Thousand Nights and a
Night”, and is a remake of Disney’s 1992 animation movie – precisely in Wadi Rum. The
cast includes Will Smith, Mena Massoud and Naomi Scott, and the movie is expected
to be released in May 2019.
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Alongside all the international films that used the splendid landscape of Wadi Rum as their filming
location, in 2016 “Theeb” a Jordanian film by Naji Abu Nowar received an Oscar nomination for
Foreign Language Film as the first Academy Award nomination for Jordan. “Theeb,” tells the story of
recently orphaned brothers Hussein and Theeb, who live a traditional Bedouin life, are caught up in
the world events of 1916 when a British officer asks them to guide him through the perilous desert
to strategically important Ottoman train tracks.
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Take a look at some of major films filmed in Wadi
All the Money
in the World
(2017)

Theeb
(2014)

Mission to Mars
(2000)

12

Rogue One:
A Star Wars Story
(2016)

Prometheus I
(2012)

Red Planet
(2000)

Rum:

The Martian
(2015)

Transformers:
Revenge of
the Fallen
(2009)

Lawrence
of Arabia
(1962)
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ﺫﻳﺐ:
ﺣﻜﺎﻳــﺔ
ﺗﺮﻭﻳـﻩﺍ
ﺍﻟﺼﺤﺮﺍﺀ

ﺟﻮرج إﺳﺤﻖ  -اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

وادي رم ،ﻫﺬه اﻟﺼﺤﺮاء اﻟﺮاﺋﻌﺔ اﻟﺠامل واﻟﺘﻀﺎرﻳﺲ اﳌﻮﺣﺸﺔ واﻟﻘﺎﺣﻠﺔ
واﻟﺘﻲ ﻗﻠام ﻣﺎ ﺗﺠﺪ ﺷﺒﻴﻬﺎ ﺑﻬﺎ ﻋﲆ ﺳﻄﺢ اﻷرض ،متﻜﻨﺖ ﻣﻦ ﺣﻤﻞ اﻟﺴﻴﻨام
اﻷردﻧﻴﺔ واﻳﺼﺎﻟﻬﺎ اﱃ اﻟﻌﺎﳌﻴﺔ ﺑﺴﻜﺎﻧﻬﺎ اﻟﺬﻳﻦ ﺷﺎرﻛﻮا اﳌﺨﺮج اﻷردين ﻧﺎﺟﻲ
أﺑﻮ ﻧﻮار ﺗﺠﺮﺑﺘﻪ اﻟﺴﻴﻨامﺋﻴﺔ ﰲ ﻓﻴﻠﻤﻪ اﻟﺮوايئ اﻟﻄﻮﻳﻞ اﻷول ﻟﻴﻘﻮدوه
ﻟﻠﱰﺷﺢ ﻟﺠﺎﺋﺰة اﻷوﺳﻜﺎر ﻋﻦ ﻓﺌﺔ أﻓﻀﻞ ﻓﻴﻠﻢ ﺑﻠﻐﺔ أﺟﻨﺒﻴﺔ ﻟﻌﺎم .٢٠١٦
وﻳﺤﺴﺐ ﻟﻠﻤﺨﺮج اﻟﺸﺎب ﻗﺪرﺗﻪ ﻋﲆ ﺗﻮﻇﻴﻒ ﺟامل ﺻﺤﺮاء وادي رم ﰲ
ﻋﻤﻠﻪ ﻣﺴﺘﻌﻴﻨﺎً ﺑﺒﺪو وﻗﻔﻮا ﻷول ﻣﺮة أﻣﺎم اﻟﻜﺎﻣريا .ﺗﺮﺷﻴﺢ ﻓﻴﻠﻢ "ذﻳﺐ"
ﻣﺜﻞ ﺳﺎﺑﻘﺔ ﰲ ﺗﺎرﻳﺦ اﻷﻓﻼم اﻷردﻧﻴﺔ اﻟﺘﻲ ﺑﺪأت ﻣﺴريﺗﻬﺎ ﻣﻨﺬ
ﻟﻸوﺳﻜﺎر َ
أﻛرث ﻣﻦ  ٥٦ﻋﺎﻣﺎً ﺑﺎﻟﻔﻴﻠﻢ اﻷردين اﻟﻄﻮﻳﻞ "ﴏاع ﰲ ﺟﺮش" ﻋﺎم .١٩٥٩
ﻗﴣ أﺑﻮ ﻧﻮار وﴍﻳﻜﻪ ﰲ اﻟﻜﺘﺎﺑﺔ ،ﺑﺎﺳﻞ ﻏﻨﺪور ،ﻋﺎﻣﺎً ﻛﺎﻣﻼ ﰲ ﺻﺤﺮاء
وادي رم ،ﺣﻴﺚ أﻗﺎﻣﺎ ﺑني اﻟﻘﺒﺎﺋﻞ اﳌﺤﻠﻴﺔ ود ّرﺑﺎ أﺑﻨﺎءﻫﺎ .ﻳﻘﻮل أﺑﻮ ﻧﻮار
"اﺳﺘﻌﻨﺎ ﺑﺄﻫﻞ اﳌﻨﻄﻘﺔ وأﻗﻤﻨﺎ ﻟﻬﻢ ورﺷﺎت ﺗﺪرﻳﺐ ﰲ اﻟﺘﻤﺜﻴﻞ ﳌﺪة مثﺎﻧﻴﺔ
ﺷﻬﻮر ﰲ ﺑﻴﺌﺘﻬﻢ اﻟﻄﺒﻴﻌﻴﺔ .أردﻧﺎ أن ﻳﻈﻬﺮ اﻟﻔﻴﻠﻢ ﻃﺒﻴﻌﻴﺎ" .وﻳﻀﻴﻒ "ﻟﻄﺎﳌﺎ أردت أن أﻧﺠﺰ ﻓﻴﻠام ﻋﺮﺑﻴﺎ ميﺘﺰج ﻣﻊ أﻓﻼم اﻟﻐﺮب
اﻷﻣرييك" .أﻣﺎ ﺑﺎﺳﻞ ﻏﻨﺪور ﻓﻘﺎل "إن أﻫﻢ ﻣﺎ ﰲ اﻟﻔﻴﻠﻢ ﻣﺤﺎوﻟﺘﻨﺎ أن ﻳﻜﻮن واﻗﻌﻴﺎً وﻣﻦ اﻟﺒﻴﺌﺔ اﻟﻄﺒﻴﻌﻴﺔ وأن ﻳﻌﻜﺲ ﻫﺬه اﻟﺒﻴﺌﺔ".
ﺗﺪور اﺣﺪاث اﻟﻔﻴﻠﻢ إﺑﺎن اﻟﺤﺮب اﻟﻌﺎﳌﻴﺔ اﻷوﱃ وﺑﺎﻟﺘﺤﺪﻳﺪ ﻋﺎم  ،١٩١٦وﺗﺤيك ﻗﺼﺔ اﻟﻔﺘﻰ اﻟﺒﺪوي ذﻳﺐ اﻟﺬي ﻳﻌﻴﺶ ﻣﻊ
ﻗﺒﻴﻠﺘﻪ ﰲ وادي رم اﻟﺒﻌﻴﺪة ﻛﻞ اﻟﺒﻌﺪ ﻋﻦ ﻣﻈﺎﻫﺮ اﻟﺤﻀﺎرة واﻟﺘﻤﺪن .ﻋﻨﺪﻣﺎ ﻳﻘﺮر أﺧﻮه اﻷﻛﱪ ،ﺣﺴني ،ﻣﺮاﻓﻘﺔ ﻓﺮﻳﻖ ﻣﻦ
اﻟﺮﺟﺎل وﻣﻌﻬﻢ ﺿﺎﺑﻂ ﺑﺮﻳﻄﺎين ﻟﻴﻜﻮن دﻟﻴﻠﻬﻢ ﻟﻌﺒﻮر اﻟﺼﺤﺮاء ﻣﻊ ﺑﺪاﻳﺎت اﻟﺜﻮرة اﻟﻌﺮﺑﻴﺔ اﻟﻜﱪى ،مل ﻳﻜﻦ ﻳﻌﻠﻢ ﺑﺄن وﺟﻮد
ذﻳﺐ ،اﻟﺬي اﻧﻀﻢ ﻟﻬﻢ ﰲ ﻫﺬه اﻟﺮﺣﻠﺔ ،ﺳﻴﻜﻮن ﻋﻮﻧﺎً ﻟﻪ مبﻮاﺟﻬﺔ ﻣﺨﺎﻃﺮ اﻟﺮﺣﻠﺔ اﻟﺼﻌﺒﺔ واﻟﺸﺎﻗﺔ ،ومل ﻳﻜﻦ ﻳﻌﻠﻢ ذﻳﺐ ﻧﻔﺴﻪ
ﻣﺒﺎدى اﻟﺒﺪو.
ﺑﺄن ﻫﺬه اﳌﻐﺎﻣﺮة ﺳﻮف ﺗﺘﻌﻘﺪ وﺗﺠﻌﻠﻪ وﺣﻴﺪا ﰲ ﻣﻮاﺟﻬﺔ أﺷﺪ اﻟﻈﺮوف ﻣﺘﺴﻠﺤﺎً مبﺎ ﺗﻌﻠﻤﻪ ﻣﻦ
ْ
ﻧﺎل ﻓﻴﻠﻢ "ذﻳﺐ" اﺳﺘﺤﺴﺎﻧﺎً واﺳﻌﺎً ﻣﻦ ﻣﺨﺘﻠﻒ اﻟﺠامﻫري واﻟﻨﻘﺎد اﻟﺴﻴﻨامﺋﻴني ﺣﻮل اﻟﻌﺎمل ﻋﻘﺐ ﻧﺠﺎح ﻋﺮﺿﻪ اﻟﻌﺎﳌﻲ اﻷول
ﰲ ﻣﻬﺮﺟﺎن اﻟﺒﻨﺪﻗﻴﺔ اﻟﺴﻴﻨاميئ اﻟﺪوﱄ .ﻛام ﺣﺎز  ١٣ﺟﺎﺋﺰة ﺳﻴﻨامﺋﻴﺔ ﻣﺮﻣﻮﻗﺔ ﻣﻦ ﺿﻤﻨﻬﺎ :ﺟﺎﺋﺰة أﻓﻀﻞ ﻣﺨﺮج ﰲ ﻣﺴﺎﺑﻘﺔ
"آﻓﺎق ﺟﺪﻳﺪة" ﰲ ﻣﻬﺮﺟﺎن اﻟﺒﻨﺪﻗﻴﺔ اﻟﺴﻴﻨاميئ وﺟﺎﺋﺰة "آﻓﺎق ﺟﺪﻳﺪة" ﻷﻓﻀﻞ ﻓﻴﻠﻢ ﻣﻦ اﻟﻌﺎمل اﻟﻌﺮيب وﺟﺎﺋﺰة ""FIPRESCI
ﻷﻓﻀﻞ ﻓﻴﻠﻢ روايئ ﻃﻮﻳﻞ ﰲ ﻣﻬﺮﺟﺎن أﺑﻮ ﻇﺒﻲ اﻟﺴﻴﻨاميئ وﺟﺎﺋﺰة أﻓﻀﻞ ﻣﺨﺮج ﻷول ﻣﺮة ﰲ ﻣﻬﺮﺟﺎن ""Camerimage
اﻟﺴﻴﻨاميئ اﻟﺪوﱄ ،ﺑﺎﻹﺿﺎﻓﺔ إﱃ ﺟﺎﺋﺰة ” “BAFTAﻷول ﻋﻤﻞ.
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To Cannes...
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By Areeb Zuaiter/RFC
Packing for the prestigious Festival de Cannes was
typical: the dilemma of how the weather would be,
the appropriate attire for the business meetings in
the Market and the tenues de soirée for the evening
screenings meant a huge luggage that had me
struggle my way across the very busy street towards
the self-service mediocre hotel near the festival.
I actually had to take that luggage to my assigned
room; which partly entailed pulling it up an inclined
decrepit stairwell. Yet, I figured out quickly that, as
minimal the setup of the room was, it could almost
be considered a fancy residence compared to what
one could get during the peak season of the
Festival. The bitter memories of me pushing that
luggage up those creepy stairs were automatically
wiped out at the realization of that fact.

and Back

Days would start with the complimentary daily breakfast which had scarcely any
variety. Yet, it was spot on. I doubt any one would crave anything more than that
flaky classic French croissant with a foamy cappuccino. Every morning, my heart will
pound with a mixture of guilt-driven agony and absolute joy when cutting open my
croissant and witnessing distinct, soft layers tearing apart like cotton candy. Even
my colleague Nada - who is extremely keen on maintaining a slim figure, amongst
other things that mainly have to do with movie-theater etiquette – would not resist
nibbling the crusty crumbs of that very croissant.
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The buzz around the seventh art was enthralling on the Riviera. The Jordanian pavilion
has welcomed a whole array of individuals that would range from Arabic-sweet-samplers
and giveaway-pursuers, to high caliber filmmakers. The freshness of the Mediterranean air
meeting the horizon of the Côte d’Azur combined perfectly for flavored professional
encounters. Discussion panels, networking events, individual scheduled meetings and
walk-in encounters were the essence of our existence at the Festival. The highlight of
those encounters was when a large group dominated by ladies, probably playing along
with the whole Me Too movement, wearing the red checkered hattas and raising the
Jordanian flag gathered across our pavilion behind the metal security fence. The lead-lady

held her index towards the Jordanian flag and inquired what we
were doing here. It ended by a selfie.
Since we’re tackling the heavenly routines in Cannes, we have to
touch upon the daily encounters with the one and only Grand
Théâtre Lumière. I was there way ahead of time for my first
screening. Although familiar with the no-selfie updated policy of
the grand theatre experience, the overall weight of the theater
standing there, just meters away, had me crave to actually pause for
one. Such an act had all the eyes dart towards me with muffled
exhales scolding the behavior. I had to instantly hide my phone and
impatiently wait for my turn. In the theater, I was absorbed into a
very long wait before the film, Les Filles du Soleil, started. When it
did, I got immersed into the world of female Peshmerga fighters led
by the charming Golshifteh Farhani – so charming to the extent
that Eva, the director, orchestrated the whole film around her.
The second encounter was such an upgrade on every level. I got
that magnificent Corbeille seat that prompted me to head to the
hotel to dress up with specific formality that suits the 7:00 PM show.
I left the room only to find the world raining cats and dogs and
consequently ruining the previous half hour of my life doing the
necessary enhancements. But, once there, all the trouble spent
under the rain melted. That was the moment I got to experience
actually walking on the red carpet amongst the flashlights and the
buzz. Those moments of glamour, I believe, had a lot to do with the
uplifted spirit that resulted in me actually enjoying every bit of
Burning, the scheduled film of that evening.
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The film was a riveting psychological drama –
literally; a pyromania that had me put on a wide
smile when I was meant to fall into some sense of
grief. The plot was precisely rich with meticulous
details of the callous youth social fabric in
contemporary Korea. There was the thoughtful
aspiring writer immersed in the philosophies of
William Faulkner and F Scott Fitzgerald. There was
the free spirited, young lady. And there was the
handsome pompous cavalier whose every gesture
radiate creepiness; his silence, his comebacks, his
habits and even his yawns. The three pulled off a
convincing mystery thriller that had the hall of the
theater rock with applause as soon as the credits
rolled up. It was particularly amusing to see Steven
Yeun, who brilliantly played the pompous Ben,
break out with tears right after we saw him
indicating in the film that “he never really cried
himself and that he doesn’t understand people
who cry!” It was equally touching to see Lee
Chang-Dong, the director empathetically pointing
towards the picture of Pierre Rissient pinned on the
right side of his suit’s collar. Pierre was evidently an
influencer of Lee and he sadly left us right before
the commencement of this edition of Cannes.
The standing ovation that followed Burning was
nothing compared to the one received by
Capharnaüm by Nadine Labaki. I did literally hustle
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and bustle to get the appropriate seat for this
particular film; which allowed for my second walk
on the red carpet. Although, this time, I was less
prepared. I had to wrap up a last-minute meeting
in our pavilion, lock it down, change my pair of
shoes to a more formal high heel and rush
towards the theater. The not so fancy attire, and
the three work bags mounted on my shoulder, led
to multiple disapproving glares and comments
condemning the faux-pas. The peak of the
awkwardness was when a photographer gestured
impatiently, interrupting my walk of pleasure on
the red carpet prompting me to speed up.
Obviously, I must have been on the way and surely
ruining his frame when I initially assumed he
wanted me to smile for being in that frame. I
finally made myself comfortable in my perfect
seat and I had to tuck three stuffed bags beneath.

upcoming movie and let go of it that easily. And
so, I took my balcony seat and watched all the
discipline and the tame associated with the lavish
Lumière theater shatter before my eyes.

It was kind of bugging not to celebrate the full
notorious 15-minute standing ovation for
Capharnaüm. Because any two-hour screening at
Cannes consumed in reality at least four, I had to
cut my involvement in that standing ovation short
so as to be on time for Couteau dans Le Coeur. I
gathered my three bags and rushed back to the
queue where I managed to turn a blind eye to
more judgmental stares. There was no way
possible to have a ticket to Vanessa Paradis’

The following morning, I woke up to sadly accept
approaching the actual end of my time in Cannes.
That was it. The bus hit the road and Cannes started
shrinking in the horizon. I reached out to my laptop
bag and checked on the bunch of cards, small
souvenirs and, most importantly, the invitation
cards to the various screenings I have attended in
the Grand Théâtre Lumière. I latched into those with
a solid grip, closed my eyes focusing on the hum of
the bus and surrendered to a deep morning nap.

Erotic scenes and blood splatters were too much to
handle for many. I saw the audience depart one after
the other. I, myself, was torn. Part of me, or more
specifically the typical me, would never leave a
screening once started ever. The other part badly
needed that extra hour. I had an early flight, a
connection and my very dear breakfast to catch
tomorrow. And … there was the packing! I shamefully
decided not to be me and to follow the withdrawal
movement. On my way back thoughts competed in
my head. I was trying to wipe that traumatizing act of
mine and, instead, calculating how much time I
would have left for sleep – not much!

ﻧﻌﻢ ،ﻧﺤﺐ

ﺍﻟﺴﻴﻨﻤﺎ ﺍﻟﻤﻐﺎﺭﺑﻴﺔ
ﻧﺪى دوﻣﺎين  -اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

ﻓﻲ ﻋ ّﻤـــﺎﻥ

ﺗﺘﺠﲆ ﺛﻨﺎﺋﻴﺔ اﻟﻌﻼﻗﺔ ﺑني اﳌﴩق واﳌﻐﺮب اﻟﻌﺮﺑﻴني ﰲ أﻛرث ﻣﻦ ﻣﺠﺎل ،واﻟﺜﻘﺎﻓﺔ ﻟﻴﺴﺖ أﻗﻠﻬﺎ .وﻗﺪ
ﻳﺴﻤﻴﻬﺎ اﻟﺒﻌﺾ ﺑﺈﺷﻜﺎﻟﻴﺔ اﻟﻌﻼﻗﺔ ﳌﺎ ﺗﺘﻀﻤﻨﻪ أﺣﻴﺎﻧﺎ" ﻣﻦ اﻧﻘﻄﺎع ﰲ اﻟﺘﻮاﺻﻞ وﺗﺠﺎﻫﻞ اﻟﻄﺮف اﻵﺧﺮ.
وﻫﻲ ﺛﻨﺎﺋﻴﺔ اﳌﺮﻛﺰ واﻟﻬﺎﻣﺶ ﺑﺤﻴﺚ ﻛﻞ ﻃﺮف ﻳﻌﺘﱪ أﻧﻪ اﳌﺮﻛﺰ ﻣام ﻳﺨﻮﻟﻪ اﻟﺘﻐﺎﴈ ﻋﻦ اﻟﻬﺎﻣﺶ ،اﻟﺬي
ﺑﺪوره ﻳﺘﺠﻪ إﱃ اﻟﻐﺮب  -اﻷورويب ﰲ ﺣﺎل اﳌﻐﺮب اﻟﻌﺮيب واﻻﻧﻐﻠﻮﺳﻜﺴﻮين ﰲ ﺣﺎل اﳌﴩق اﻟﻌﺮيب ﻣﻊ
ﺑﻌﺾ اﻻﺳﺘﺜﻨﺎءات – ﻟﺘﻌﻮﻳﺾ ﻫﺬا اﻻﻧﻘﻄﺎع.
ﻏري أن مثﺔ ﺗﺤﻮﻻت ﻛﺒرية ﰲ اﳌﺸﻬﺪ اﻟﺜﻘﺎﰲ اﻟﻌﺮيب وﺗﺠﺎرب وأﺻﻮات ﺟﺪﻳﺪة وأﺟﻴﺎل ﻣﺨﺘﻠﻔﺔ ﺟﺎءت
ﻟﺘﺠﴪ اﻟﻔﺠﻮة ﺑﻴﻨﻬام .واﻟﺘﺠﺮﺑﺔ اﻟﺴﻴﻨامﺋﻴﺔ ﺳﺎﻫﻤﺖ ﰲ ﺑﻠﻮرة ﺧﻄﺎب ﺟﺪﻳﺪ ،ﴍﻗﺎ وﻏﺮﺑﺎ ،ﻳﻌﻜﺲ
اﻟﺘﺸﺎﺑﻪ ﰲ اﻟﻨﺴﻴﺞ اﻻﺟﺘامﻋﻲ واﻟﺘﻘﺎرب ﰲ اﻟﺘﺤﺪﻳﺎت واﻟﺘﻄﻠﻌﺎت .وﻣﻦ ﻫﻨﺎ ﻳﺄيت دور اﳌﺆﺳﺴﺎت
اﻟﺜﻘﺎﻓﻴﺔ اﳌﻌﻨﻴﺔ ﺑﻨﻘﻞ اﳌﻨﺘﺞ اﻟﺜﻘﺎﰲ ﻣﻦ إﻃﺎره اﳌﺤﲇ اﻟﻀﻴﻖ إﱃ اﻟﻌﺎﳌﻴﺔ ﰲ ﻓﺘﺢ آﻓﺎق اﻟﺘﻮاﺻﻞ.
وﻣﻦ ﻫﺬا اﳌﻨﻄﻠﻖ واميﺎﻧﺎ ﺑﴬورة ﺗﻮﻓري ﻧﺎﻓﺬة ﺗﻄﻞ ﻋﲆ اﻟﺴﻴﻨام اﳌﻐﺎرﺑﻴﺔ اﻟﻌﺮﻳﻘﺔ ﰲ ﺗﺎرﻳﺨﻬﺎ واﻟﺤﺪﻳﺜﺔ
ﰲ أداﺋﻬﺎ ،ﻟﻄﺎﳌﺎ ﺣﺮﺻﺖ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ﻋﲆ ﺗﻘﺪﻳﻢ منﺎذج ﻣﻦ أﺑﺮز وأﻫﻢ اﻹﻧﺘﺎﺟﺎت
اﻟﺴﻴﻨامﺋﻴﺔ ﻣﻦ اﳌﻐﺮب واﻟﺠﺰاﺋﺮ وﺗﻮﻧﺲ .وﻣﻦ اﳌﻌﻠﻮم أن ﻫﺬه اﻟﺴﻴﻨام ﺗﺸﻖ ﻃﺮﻳﻘﻬﺎ ﺑﻨﺠﺎح إﱃ أﻛﱪ
اﳌﻬﺮﺟﺎﻧﺎت اﻟﻌﺎﳌﻴﺔ .ﻓﻜﻞ ﺳﻨﺔ ،ﻳﺘﻢ ﺗﻨﻈﻴﻢ ﻓﻌﺎﻟﻴﺎت ﺧﺎﺻﺔ ﺑﺄﻓﻼم ﻣﻦ اﳌﻐﺮب اﻟﻌﺮيب ﰲ ﻋامن ،إﺿﺎﻓﺔ
إﱃ ﻣﺸﺎرﻛﺘﻬﺎ ﰲ ﻣﻬﺮﺟﺎن اﻟﻔﻴﻠﻢ اﻟﻌﺮيب واﳌﻬﺮﺟﺎن اﻟﻔﺮﻧﴘ-اﻟﻌﺮيب.
آﺧﺮ ﻟﻘﺎء ﻟﻠﺠﻤﻬﻮر اﻷردين ﺟﺎء ﻣﻊ "أﻳﺎم اﻟﻔﻴﻠﻢ اﳌﻐﺮيب" ﻣﻦ  ١٦إﱃ  ١٨ﻧﻴﺴﺎن )أو أﺑﺮﻳﻞ ،ﻣﺮاﻋﺎة ﻟﻠﻐﺔ

اﳌﻐﺮب!( ،ﺣﻴﺚ ارﺗﺄت اﻟﻬﻴﺌﺔ ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﳌﺮﻛﺰ اﻟﺴﻴﻨاميئ اﳌﻐﺮيب ﻋﺮض ﺛﻼﺛﺔ أﻓﻼم" :ﺑﻮرن أوت" )أو
"اﻻﺣﱰاق اﻟﻨﻔﴘ"( ﻟﻨﻮر اﻟﺪﻳﻦ ﻟﺨامري و"ﻏﺰﻳﺔ" ﻟﻨﺒﻴﻞ ﻋﻴﻮش و"أﻓﺮاح ﺻﻐرية" ﳌﺤﻤﺪ ﴍﻳﻒ اﻟﻄﺮﻳﺒﻖ.
ﺛﻼﺛﺔ أﻓﻼم أﻧﺘﺠﺖ ﺑني  ٢١٠٥و ٢٠١٧ﺗﺪور أﺣﺪاﺛﻬﺎ ﰲ ﻓﱰات ﻣﺨﺘﻠﻔﺔ .اﻷول ﺗﻨﺎول اﳌﺠﺘﻤﻊ اﳌﻐﺮيب
اﳌﻌﺎﴏ ﰲ ﺗﻨﺎﻗﻀﺎﺗﻪ اﻟﺘﻲ ﺗﺤﺎيك ﺗﻨﺎﻗﻀﺎت ﻣﻌﻈﻢ اﳌﺠﺘﻤﻌﺎت اﻟﻌﺮﺑﻴﺔ اﻟﻴﻮم ،وﻓﻴﻠﻢ ﻋﻴﻮش اﳌﺜري ﻟﻠﺠﺪل
واﻟﻌﺎﺋﺪ إﱃ مثﺎﻧﻴﻨﺎت اﻟﻌﻘﺪ اﳌﺎﴈ ﰲ ﻇﻞ ﻧﻈﺎم ﺳﻴﺎﳼ ﻣﺨﺘﻠﻒ ،وأﺧريا ﺗﻄﻮان اﻟﺨﻤﺴﻴﻨﺎت ﰲ "أﻓﺮاح
ﺻﻐرية" واﻟﺘﻲ ﺗﺼﻮر ﻋﺎدات وﺗﻘﺎﻟﻴﺪ ﻫﺬه اﳌﺪﻳﻨﺔ اﻟﺮﻳﻔﻴﺔ اﻟﻔﺮﻳﺪة.
ﰲ اﻷﻓﻼم اﻟﺜﻼﺛﺔ منﺎذج ﻣﻦ اﻟﺘﻨﻮع اﻟﺜﻘﺎﰲ واﻟﺘﻨﺎﻗﺾ اﻟﻄﺒﻘﻲ وﺗﺒﺎﻳﻦ اﻟﻘﻴﻢ واﻟﻌﻼﻗﺎت اﻻﻧﺴﺎﻧﻴﺔ اﳌﻌﻘﺪة
ووﺿﻊ اﳌﺮأة اﻟﺬي ﻳﱰاوح ﺑني ﺗﻠﻚ اﳌﻬﻀﻮﻣﺔ اﻟﺤﻘﻮق اﳌﻬﻤﺸﺔ وﺗﻠﻚ اﻷﺧﺮى اﻟﻘﻮﻳﺔ اﳌﺴﺘﻘﻠﺔ ...ﺟﻤﻴﻌﻬﺎ
ﺳامت ﻧﺠﺪﻫﺎ ﰲ ﻣﻌﻈﻢ اﻟﺒﻠﺪان اﻟﻌﺮﺑﻴﺔ وإن اﺧﺘﻠﻔﺖ اﻟﺘﻔﺎﺻﻴﻞ ﻓﻴﺒﻘﻰ اﻹﻃﺎر اﻟﻌﺎم.
رمبﺎ اﻷروع ﰲ ﻫﺬه اﻟﻔﻌﺎﻟﻴﺔ ﻫﻮ ﻓﺴﺤﺔ اﻟﺤﻮار واﻟﻨﻘﺎش اﻟﺘﻲ ﺗﺘﻴﺤﻬﺎ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ﰲ
ﻣﻌﻈﻢ ﻋﺮوﺿﻬﺎ ﻣﻦ ﺧﻼل اﺳﺘﻀﺎﻓﺔ ﺻﺎﻧﻌﻲ اﻷﻓﻼم أو اﻟﻨﻘﺎد .وﻫﻜﺬا ﻛﺎن اﻟﺤﺎل ﰲ "أﻳﺎم اﻟﻔﻴﻠﻢ اﳌﻐﺮيب"
ﺣﻴﺚ ﻃﺎل اﻟﺤﺪﻳﺚ ﻣﻊ ﻟﺨامري ﺣﻮل ﻓﻴﻠﻤﻪ اﻷﺧري واﺣﺘﺪ اﻟﻨﻘﺎش ﺣﻮل "ﻏﺰﻳﺔ" واﺳﺘﻤﺘﻊ اﻟﺠﻤﻬﻮر
ﺑﺎﻻﺳﺘامع إﱃ اﻟﻄﺮﻳﺒﻖ ﻣﺘﺤﺪﺛﺎ ﻋﻦ ﻣﺪﻳﻨﺘﻪ وﻓﻴﻠﻤﻪ.
ﻋﺮوﺿﻨﺎ ﻣﺴﺘﻤﺮة ﻃﻮال اﻟﺴﻨﺔ ومثﺔ ﻣﺠﻤﻮﻋﺔ ﻣﻦ اﻷﻓﻼم اﻟﻌﺮﺑﻴﺔ واﻷوروﺑﻴﺔ وﻏريﻫﺎ ﻣﱪﻣﺠﺔ ﰲ ﻓﺼﻞ
اﻟﺼﻴﻒ ﺗﺴﺘﺤﻖ اﳌﺸﺎﻫﺪة واﻟﻨﻘﺎش .ﻓﺘﺎﺑﻌﻮﻧﺎ!
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Interview with the Director of The Moroccan Cinema Center (CCM),

Sarim Fassi-Fihri.

20

Project
Market
Amman

By Areeb Zuaiter/RFC

Project Market Amman (PMA), also known as Bosch, is a
platform that annually takes place at the Royal Film
Commission – Jordan (RFC). It is offered in collaboration with
the Film Prize of Robert Bosch Stiftung since 2012. The aim is to
introduce and qualify emerging Arab directors from the region
to the three Film Prizes offered by the Foundation. The prizes,
each worth up to 60,000 Euros, are awarded in the categories
of: short animated film, short fiction film and short or feature
length documentary.
The main eligibility prerequisite for the Prize is for an Arab
director to partner with a German producer; both should be
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in the beginning of their careers. These conditions are set to
ultimately serve the concept behind this initiative: cultural
exchange. To facilitate that, the Market grants the
opportunity for up to twenty directors from the Arab
countries to meet and, subsequently, partner with 15
German producers.
Once the filmmakers form their teams, they are authorized to
compete for the Prize. And since this offered opportunity is pretty
much like a blind date, a lot of effort is required to cut the first turf.
In collaboration with Bosch’s team, the RFC comes up with as
many ice-breaking activities as possible. These activities are
achieved through a five-day program that entails pitching,

one-on-one meetings as well as informal gatherings. After
all, the ultimate goal is to encourage exchange and
dialogue and to help build a close professional relationship
that is expected to result in an effective and rich visual piece.
The participants are usually invited to chill-out activities on
daily basis. Usually, in the first one to two days, the German
producers will be occupying a corner of the space while the
Arab directors will be at the opposite corner. By the third
day, the two groups start blending. Such exchange invites
dialogue and dialogue invites understanding and
appreciation of the other. And this would only be the first
stage of a year-long journey.

Many groups would depart from the Market and embark on
intensive training programs that take place in various areas
inside and outside the Arab world. It is worth mentioning
that the Film Prize of Robert Bosch Stiftung is one of the very
few grants that is accompanied by efficient consecutive
training sessions.
This essential partnership between the Arab director and
his/her German producer counterpart helps shatter cultural
barriers and pop any bubble that might have formed around
the filmmakers of our region. Nominated directors will no
longer be working in their own familiar territory. They will
rather enjoy developing their work by means of a
well-mapped track that is charted by a genuine, cultural and
content- driven enterprise that fosters capacity building
while celebrating diversity and dialogue. Project Market
Amman is, therefore, the opening of a long path dedicated to
empowering original voices that could not have been heard
otherwise. Its main goal is to encourage exposure and
interaction with “the other”. And it does achieve that by
presenting our filmmakers with partnership prospects that
facilitate collaborations with regions who have long
mastered the filmmaking language – a language whose
alphabets date back to Fritz Lang and F.W.Murnau.
Although the main objective of this initiative is to facilitate
cultural exchange and international cooperation between
young German and Arab filmmakers, realizing a joint film that
conveys that exchange is key. Many films saw the light and
gained a lot of attention as a result of the Film Prize of Robert
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Bosch Stiftung’s preparation, training and awarding
process. Therefore, success stories were not only
limited to the projects that ended up receiving the
grant. There have been many cases when a production
continued its way towards the big screen, despite not
making it to the favorites list of the Film Prize’s jury. A
perfect example would be Ayny, a short animation,
directed by Ahmad Saleh and produced by Stefan
Gieren, which actually won the Student Academy
Award in 2016.
Starting right from the premises of the RFC, an idea
submitted by any Arab creative to the Film Prize of
Robert Bosch Stiftung may pave its way to the renowned
Berlinale Talents and then to the big screen. From the
organizers’ position, this takes a long and thorough
selection and filtering process. From the filmmakers’
position, however, it takes dedication, commitment,
belief and hours and hours of work. It is essential to note
here that the latest round of Project Market Amman took
place between April 20 and April 25, 2018. However,
submissions for the 2019 Film Prize of Robert Bosch
Stiftung are still open and filmmakers, who didn’t get the
chance to go through PMA, are welcomed to still apply
provided that they have a German producer on board
and that they fulfil the eligibility requirements.
More info available at:
http://filmfoerderpreis.bosch-stiftung.de/content/langu
age2/html/10007.asp .

ﻣﺤﻤﺪ ﺍﻟﺪﺭﺍﺟﻲ :ﻣﺨﺮﺝ ﻳﻌﺸﻖ ﺗﺪﺭﻳﺐ ﺍﻷﻃﻔﺎﻝ
ﰲ ﻛﻞ ﻋﺎم ،ﺗُﻘﺪم اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ﻫﺪﻳﺔ اﻟﻌﻄﻠﺔ اﻟﺼﻴﻔﻴﺔ ﻟﻠﻄﻠﺒﺔ ﺑﻌﻘﺪ ورﺷﺎت ﺗﺪرﻳﺒﻴﺔ ﻣﺘﺨﺼﺼﺔ ﺑﺼﻨﺎﻋﺔ اﻟﺴﻴﻨام
ﻟﻸﻃﻔﺎل .ﻫﺪف ﻫﺬا اﻟﱪﻧﺎﻣﺞ اﻟﺘﻌﻠﻴﻤﻲ اﳌﻜﺜﻒ ﰲ ﺻﻨﺎﻋﺔ اﻷﻓﻼم ،واﻟﺬي ﻳﺴﺘﻤﺮ ﰲ ﻛﻞ دورة ﳌﺪة ﻋﴩة أﻳﺎم ،ﻫﻮ ﺗﻌﻠﻴﻢ
اﻷﺳﺎﺳﻴﺎت ﰲ ﻣﺠﺎﻻت اﻟﻜﺘﺎﺑﺔ واﻹﺧﺮاج واﻟﺘﺼﻮﻳﺮ واﳌﻮﻧﺘﺎج اﻟﺮﻗﻤﻲ .ﻛام أﻧﻪ ﻳﺘﻴﺢ اﻟﻔﺮﺻﺔ ﻟﻸﻃﻔﺎل ﻟﻜﺘﺎﺑﺔ وﺗﺼﻮﻳﺮ وإﺧﺮاج
وﻣﻨﺘﺠﺔ أﻓﻼﻣﻬﻢ اﻟﻘﺼرية.
ﻫﺬا اﻟﻌﺎم متﺖ اﻻﺳﺘﻌﺎﻧﺔ ﺑﺎﳌﺨﺮج اﻟﻌﺮاﻗﻲ اﳌﻤﻴﺰ ﻣﺤﻤﺪ اﻟﺪراﺟﻲ ﻟﻴﻜﻮن ﻣﴩﻓﺎً وﻣﺪرﺑﺎً ﳌﺎ ﻟﻪ ﻣﻦ ﺑﺎع ﻃﻮﻳﻞ ﰲ اﻟﺘﻌﺎﻣﻞ ﻣﻊ
اﻷﻃﻔﺎل ﻓﻨﻴﺎً وﺧﺎﺻ ًﺔ ﰲ ﻓﻴﻠﻤﻪ اﻟﺤﺎﺋﺰ ﻋﲆ اﻟﻌﺪﻳﺪ ﻣﻦ اﻟﺠﻮاﺋﺰ اﻟﻌﺎﳌﻴﺔ "اﺑﻦ ﺑﺎﺑﻞ" .وﳌﻌﺮﻓﺔ اﳌﺰﻳﺪ أﺟﺮﻳﻨﺎ ﻣﻘﺎﺑﻠﺔ ﺧﺎﺻﺔ ﻣﻊ
اﻟﺪراﺟﻲ أﺛﻨﺎء ﺗﻮاﺟﺪه ﰲ اﻟﻬﻴﺌﺔ ﻟﻴﺤﺪﺛﻨﺎ ﻋﻦ اﻷﺳﺎﻟﻴﺐ اﻟﺘﻲ ﻳﺘﺒﻌﻬﺎ ﰲ ﺗﻌﺎﻣﻠﻪ ﻣﻊ اﻷﻃﻔﺎل وآﻟﻴﺔ إﻳﺼﺎل اﳌﻌﻠﻮﻣﺔ ﻟﻬﻢ:
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ﺟﻮرج إﺳﺤﻖ  -اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

ﻭﺭﺵ ﺍﺣﺘﺮﺍﻓﻴﺔ ﻭﻣﺤﺎﺿﺮﺍﺕ
ﻓﻲ ﺻﻨﺎﻋﺔ ﺍﻟﺴﻴﻨﻤﺎ ﻭﺍﻟﺪﺭﺍﻣﺎ ﺍﻟﺘﻠﻔﺰﻳﻮﻧﻴﺔ

 Screen Buzzﺳﻠﺴﻠﺔ ورش اﺣﱰاﻓﻴﺔ وﻣﺤﺎﴐات ﰲ ﺻﻨﺎﻋﺔ اﻟﺴﻴﻨام
واﻟﺪراﻣﺎ اﻟﺘﻠﻔﺰﻳﻮﻧﻴﺔ ،أﻧﺸﺄت ﻣﻦ ﻗﺒﻞ ﻣﻨﻈﻤﺔ  AAMاﻷﻣريﻛﻴﺔ ﻟﺘﻮﻓﺮ
ﻓﺮﺻﺔ ﻟﻠﻜﺘﺎب واﳌﺨﺮﺟني واﳌﻨﺘﺠني واﳌﻤﺜﻠني اﳌﻮﻫﻮﺑني ﻣﻦ اﻟﻌﺎمل
اﻟﻌﺮيب ﻟﻼﺣﺘﻜﺎك ﻣﻊ ﻧﺨﺒﺔ ﻣﻦ ﺧﱪاء ﻫﻮﻟﻴﻮود .ﻣﻦ اﳌﺘﻮﻗﻊ أن ﺗﻨﺘﻘﻞ
 Screen Buzzﺑني ﻋﺪة ﻣﺪن ﻋﺮﺑﻴﺔ ،وﻗﺪ وﻗﻊ اﻻﺧﺘﻴﺎر ﻋﲆ ﻣﺪﻳﻨﺔ
ﻋامن وﺑﺎﻟﺘﺤﺪﻳﺪ ﰲ ﻣﻘﺮ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ،وﻫﻲ ﴍﻳﻚ
أﺳﺎﳼ ﰲ ﻫﺬه اﳌﺒﺎدرة ،ﻟﺘﻜﻮن اﳌﺤﻄﺔ اﻷوﱃ ﻟﺘﻄﻮﻳﺮ ﺗﺴﻌﺔ ﻣﺸﺎرﻳﻊ
ﺗﻠﻔﺰﻳﻮﻧﻴﺔ ﻋﺮﺑﻴﺔ .ﺣﻈﻲ اﳌﺸﺎرﻛﻮن ﰲ ﻫﺬه اﻟﻮرﺷﺔ ﺑﻔﺮﺻﺔ ﻛﺒرية
ﻟﺘﻄﻮﻳﺮ ﻧﺼﻮص ﻣﺸﺎرﻳﻌﻬﻢ ﻋﱪ اﻟﺘﻔﺎﻋﻞ اﳌﺒﺎﴍ ﻣﻊ ﺛﻼﺛﺔ ﺧﱪاء ﻣﻦ
ﻫﻮﻟﻴﻮود :اﳌﻨﺘﺠﺔ اﻟﺘﻨﻔﻴﺬﻳﺔ ﻟﻴﻨﺪزي ﻏﻮﻓامن )(The Good Doctor
واﻟﻜﺎﺗﺐ واﳌﻨﺘﺞ ﻣﺎرك ﻏﻮﻓامن ) (Bull - The West Wingواﻟﻜﺎﺗﺐ
واﳌﻨﺘﺞ داﻧﻴﻴﻞ ﻧﺎف ) Supernaturalو Spartacus: Blood and
 (Sandواﻟﺬﻳﻦ ﺣﻘﻘﻮا ﻧﺠﺎﺣﺎً ﻋﺎﳌﻴﺎ ﰲ ﺻﻨﺎﻋﺔ اﻟﱰﻓﻴﻪ.

ﺗ ُﻘﺎم ورﺷﺎت  Screen Buzzاﻻﺣﱰاﻓﻴﺔ ﺗﺤﺖ إﴍاف ﻣﺠﻠﺲ AAM
اﻻﺳﺘﺸﺎري ﰲ اﻟﻌﺎمل اﻟﻌﺮيب ،واﻟﺬي ﻳﻀﻢ  ٧ﻣﻦ أﻫﻢ اﻟﺸﺨﺼﻴﺎت اﻟﻌﺮﺑﻴﺔ ﰲ
ﺻﻨﺎﻋﺔ اﻟﺴﻴﻨام واﻟﺘﻠﻴﻔﺰﻳﻮن ،وﻫﻢ :ﻣﻌﺎﱄ ﻧﻮرة اﻟﻜﻌﺒﻲ ،وزﻳﺮة اﻟﺜﻘﺎﻓﺔ
وﺗﻨﻤﻴﺔ اﳌﻌﺮﻓﺔ ﰲ دوﻟﺔ اﻹﻣﺎرات؛ ﺳﻤﻮ اﻷﻣرية رﻳﻢ ﻋﲇ ،ﻋﻀﻮ ﰲ ﻣﺠﻠﺲ
ﻣﻔﻮﴈ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم وﻣﺆﺳﺲ ﻣﻌﻬﺪ اﻹﻋﻼم اﻷردين
)اﻷردن(؛ اﳌﺨﺮﺟﺔ ﻧﺎدﻳﻦ ﻟﺒيك )ﻟﺒﻨﺎن(؛ اﻟﻨﺠﻤﺔ ﺻﺒﺎ ﻣﺒﺎرك )اﻷردن(؛
اﻟﻨﺠﻤﺔ ﻳﴪا )ﻣﴫ(؛ اﻟﻨﺠﻤﺔ ﻫﻨﺪ ﺻﱪي )ﺗﻮﻧﺲ( وﻋﲇ ﺟﺎﺑﺮ ﻣﺪﻳﺮ ﻗﻨﻮات
) MBCاﻹﻣﺎرات اﻟﻌﺮﺑﻴﺔ اﳌﺘﺤﺪة(.

وﻻ ﺗﻘﺘﴫ اﻟﻮرﺷﺔ ﻋﲆ ﺗﻄﻮﻳﺮ اﻟﻨﺼﻮص ﻓﻘﻂ وامنﺎ متﺘﺪ ﻟﺘﺸﻤﻞ اﻟﺘﻌﺮف
ﻋﲆ أﺳﺎﻟﻴﺐ وﻃﺮق ﺗﺴﻮﻳﻖ اﳌﺸﺎرﻳﻊ ﻟﻠﺨﱪاء ﻣﻦ ﺧﻼل اﺟﺘامﻋﺎت
ﻓﺮدﻳﺔ ﺗﺮﺗﻜﺰ ﻋﲆ اﻟﺤﻮار اﳌﺒﺎﴍ ﺑني اﻟﺨﱪاء واﳌﺸﺎرﻛني.
اﻷﻣرية رﻳﻢ ﻋﲇ ،وﻫﻲ ﻋﻀﻮ ﰲ ﻣﺠﻠﺲ  AAMاﻻﺳﺘﺸﺎري ﳌﻨﻄﻘﺔ
اﻟﴩق اﳌﺘﻮﺳﻂ ﰲ اﻟﻌﺎمل اﻟﻌﺮيب وﻋﻀﻮ ﰲ ﻣﺠﻠﺲ ﻣﻔﻮﴈ اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ
اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ،ﻋ ّﱪت ﻋﻦ أﻫﻤﻴﺔ اﻟﻮرﺷﺔ ﻗﺎﺋﻠﺔ "ﺗﻘﻊ رواﻳﺔ اﻟﻘﺼﺺ ﰲ
ﻗﻠﺐ ﻛﻞ ﳾء .وﻛﻤﺮاﺳﻠﺔ ﺻﺤﺎﻓﻴﺔ ﺳﺎﺑﻘﺔ ،أدرك أن إﺟﺎدة ﻫﺬه اﳌﻬﺎرة
ﺗﺤﺘﺎج إﱃ ﺳﻨﻮات ﻣﻦ اﻟﺘﺪرﻳﺐ واﳌامرﺳﺔ .ﺳﻠﺴﻠﺔ ورش Screen Buzz
اﻟﺘﻲ ﻳﺸﱰك ﰲ ﺗﻘﺪميﻬﺎ ﺑﻌﺾ ﻣﻦ أﻓﻀﻞ ﺧﱪاء اﻟﺼﻨﺎﻋﺔ ﻋﺎﳌﻴﺎً ،ﻫﻲ ﻓﺮﺻﺔ

ﻫﺬا .ﻧﻌﺮف أن اﳌﻨﻄﻘﺔ ﺗﺤﻤﻞ ﻛامً ﻻ ﻳُﺼ ّﺪق ﻣﻦ اﻟﻘﺼﺺ اﻟﺘﻲ ﺗﻨﺘﻈﺮ
ﺗﻼوﺗﻬﺎ ،ودور ﺧﱪاء ﻫﻮﻟﻴﻮود اﳌﻮﻫﻮﺑني ﻫﻮ دﻋﻢ وﺗﻘﻮﻳﺔ ﻫﺬه اﻟﻘﺼﺺ".

ﻛﺒرية ﻟﺼﻨﺎع اﻷﻓﻼم واﻟﺪراﻣﺎ اﻟﺘﻠﻔﺰﻳﻮﻧﻴﺔ ﳌﻮاﺻﻠﺔ اﻟﻨﻤﻮ واﻟﺘﻌﻠﻢ ﻣﻊ ﺗﻄﻮر
ﺻﻨﺎﻋﺔ اﻟﺴﻴﻨام واﻟﺘﻠﻔﺰﻳﻮن ﻣﺤﻠﻴﺎً ﰲ اﻷردن وإﻗﻠﻴﻤﻴﺎً ﰲ اﻟﻌﺎمل اﻟﻌﺮيب".
أﻣﺎ آرون ﻟﻮﺑﻞ ،ﻣﺆﺳﺲ ورﺋﻴﺲ  ، AAMﻓﻘﺪ أوﺿﺢ" :ﻣﻦ ﺧﻼل Screen
 Buzzﻧﺘﻌﺎﻣﻞ ﻣﻊ اﳌﻮﻫﺒﺔ وﻗﺼﺺ ﺗﺤﻤﻞ ﻏﺎﻳﺔ أوﺳﻊ ،وﻫﻲ ﺗﻄﻮر اﳌﺠﺘﻤﻊ
ﰲ اﻷردن واﻟﻌﺎمل اﻟﻌﺮيب واﻟﻌﺎمل ﻛﻠﻪ .اﻋﺘﻘﺪ أن ﻫﻨﺎك ﻓﺮﺻﺔ ﻫﺎﺋﻠﺔ ﻹﻧﺠﺎز

ﻋامن
اﳌﺸﺎرﻳﻊ اﻟﺘﻠﻔﺰﻳﻮﻧﻴﺔ واﻟﻜﺘﺎب اﻟﺬﻳﻦ ﺷﺎرﻛﻮا ﰲ ورﺷﺔ  Screen Buzzﰲ ّ
اﳌﴩوع :ﺑﻴﺖ ﺟﺪو ،اﻟﻜﺎﺗﺐ :راﻣﻲ دﻟﺸﺎد
اﳌﴩوع :ﻣﺤﺘﺠﺰه ،اﻟﻜﺘﺎب :رميﺎ ﺻﻌﻮب ،ﻳﺰن ﺟﻤﻌﺔ
اﳌﴩوع :وﺳﻂ اﻟﺒﻠﺪ ﻋامن ،اﻟﻜﺎﺗﺐ :زﻳﻨﺔ دﻳﺐ
اﳌﴩوع :اﻟﺬﺋﺎب ،اﻟﻜﺘﺎب :ﻣﺤﻤﺪ اﻟﺤﺸيك ،ﻋامد اﳌﺤﺘﺴﺐ
اﳌﴩوع :اﳌﺼﺪر ،اﻟﻜﺎﺗﺐ :ﺳﺎﻣﻴﺔ ﻋﺎﻳﺶ
اﳌﴩوع :اﻟﺒﻼط اﳌﻠيك ،اﻟﻜﺎﺗﺐ :ﻋﺒﺪاﻟﻠﻪ ﺑﻦ زﻳﺪ ،ﻛﺮﻳﻢ ﺑﺴﻴﺴﻮ
اﳌﴩوع :ﻓﻼﻓﻞ اﻟﺸﻴﺦ ،اﻟﻜﺎﺗﺐ :ﴍﻳﻒ ﻧﺨﻠﺔ
اﳌﴩوع :ﻗﺼﺺ أردﻧﻴﺔ ،اﻟﻜﺎﺗﺐ :اﺣﻤﺪ اﻟﺨﻄﻴﺐ
وﻟﺘﺤﻘﻴﻖ ﻫﺬه اﳌﺒﺎدرة ﰲ اﻟﻌﺎمل اﻟﻌﺮيب ،ﺗﻌﺎوﻧﺖ  AAMﻣﻊ ﴍﻛﺔ
.MAD Solutions
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The Jordan Film Incentive
As of 2018, eligible productions filming in Jordan can benefit from a 10% to 20% cash rebate on their expenses
in the Kingdom.
The rebate will be on all qualified expenses incurred within Jordan, in which these expenses should not exceed 75%
of the total global value of the production. Productions have to be related to film production, TV production, radio
production, commercials, photography, electronic games, animation, 2D or 3D.
Production companies can apply for the rebate, by providing information in a form that can be obtained from the
Royal Film Commission – Jordan (RFC).

See contact details below:
The production should spend at least 20% of its total budget in Jordan.

$

1

2

4
7

DIRECTOR

3

5
8

6
9

It should employ at least 50 Jordanian crew members, and train 20 Jordanian interns.
The maximum rebate granted to any foreign production is 1 million Jordanian dinars (approx. 1,43 million US dollars).
The rebate is provided to a production services company registered in Jordan.
The cash rebate comes in addition to the tax exemption system, provided all requirements are met.
The logo of the RFC is to be included in the end credits, and promotional activities are to be implemented in Jordan.
If the project is eligible for cash rebate incentive, a detailed agreement between the production and the RFC will be signed.

The Royal Film Commission – Jordan - Tel: +962 6 4642266 - P.O.B. 811991 Amman 11181 Jordan - Email: filminjordan@film.jo
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com po s ition
Filmmaking tips: www.glymt.com
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FILMMAKING TIPS

Composing

Excluding and Implying

Composing is the art of establishing relations between the
objects in a shot, and between those objects and the frame.

Anything that is not essential to tell the story should in
principle be left out of the frame.

Controlling these relative positions and distances is the
most direct and easy way to highlight intentions and
elements, establish hierarchies between those elements,
and establish the direction of the movement in a scene.

Allowing the audience to imply hidden elements from
what is visible on the screen can be a powerful way to
keep them interested and alert.

The Rule of Thirds

Movement in the Shot

This is one of the most crucial rules in composition.
With an imaginary grid you divide the image into three
rows and three columns. The basic way to use the grid is to
place the most important objects in a shot in the points
where the lines from the imaginary grid intersect.

To give the scene credibility, it’s important to keep the
direction and speed of moving objects in line with the
reality we experience everyday.

These hot spots should be used diagonally, with the closer
objects being placed in the lower spots and vice-versa.

Finding the Triangles

Another important rule of composition is placing the key objects
on the frame, in a way that they form imaginary triangles.
These triangles help us keep the composition balanced,
and give it a sense of direction, intention and movement.
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Extreme Close-up

Extreme Close-Ups are an exaggeration of the
traditional close-up that focuses on a single feature, like
the eyes or mouth of a character, to transmit emotions
or reactions in a very dramatic way.

FILMMAKING TIPS

Cropping Bodies

Full Shot

Whenever a character’s body is cropped in a frame,
avoid making the crop on natural joint like elbows and
knees. The audience might sub-consciously feel a sense
of pain, and become uncomfortable.

Full Shots or Body Shots capture the entire body of a
character on the frame, without leaving too much
space above the head or below the feet.

Using the Foreground

Wide Angles Shot

You can exploit objects as obstructions on the
foreground, usually by keeping them out of focus, to
hide part of the action or the background.
Visual obstructions can be used to keep the audience
interested in a part of the action they perceive but cannot
see, giving a sense that the camera is spying on the action.
Objects in the foreground can also be skillfully used to
hide ugly details or highlights and shadows that you
don’t want to deal with.

Long Shot

Long Shot or Telephoto captures a narrow field of view
and is used to zoom on distance objects or characters.
Usually this shoot shows the entire figure standing, and
also allows us to see some of the surroundings.
It also tends to slow movement in general.
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It is widely used when a character is entering or leaving
a scene.

Wide angles capture a broad field of view by using short
lenses. They are commonly used in establishing shots
where they often shrink the character and give
grandeur to the surroundings.
They are also very useful to shoot in tight spaces like
interiors, or when you want to make backgrounds look
more distant.
Beware that wide angles can dramatically distort both
spaces and faces.

The Medium Shot

The Medium Shot captures characters from the waist
up and it is widely used when capturing conversations
between multiple characters.
Remember that dialogues are not real speech, they
have to be more emphatic, without hesitations and
with the characters speaking closer than in real life.

FILMMAKING TIPS

Close-up

Close-Ups are shots that focus on a person’s face, or on
the details of an object, as a way to show its importance.
Characters are showed from the neck up so that that the
audience can see the character’s emotions and reactions.

Head on Shot

The Head on shot captures the action moving
directly towards the camera. It is often used in high
speed action shots like races and dangerous
situations like battles.

Faces should not be shot from a distance because
they will look flat, the ideal distance being from 1.5 to
2.5 meters away.

Empty Space

Adding the Third Dimension

You should try to leave more empty space on the side
towards which the character is moving or looking.

The notion of perspective can be easily transmitted
with converging lines, objects obstructing one
another and by playing with the relative size of
well-known objects.

The amount of space in the frame left around the
character should not be left to chance.

The height of the face relative to frame is also
important. Compressing the space above the head
will create an atmosphere of tension and drama,
while leaving too much space above the head,
gives the impression the character is sinking. The
eye level should be placed at the top third of the
frame’s height.
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For a 2D Image to feel like a 3D scene it is crucial to
provide visual clues.

Another crucial element of a 3D world is texture which
can be reinforced by casting highlights and shadows
on an object.

FILMMAKING TIPS
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In each issue, we will shed the light on one of the films available
at our library (some 2,000 available). Our choice for the first issue is
"Caramel" by the world-acclaimed Lebanese director Nadine Labaki.

By Hosam Omran / RFC
Directed by: Nadine Labaki
Date of production: 2007
Produced by: Anne-Dominique Toussaint
Screenplay by: Nadine Labaki, Rodney El
Haddad, Jihad Hojeily
Starring: Nadine Labaki, Adel Karam,
Yasmine Al Masri, Joanna Moukarzel,
Gisele Aouad, Dimitri Staneofski, Sihame
Haddad, Aziza Semaan, Fadia Stella,
Fatmeh Safa Music by: Khaled Mouzanar
Cinematography: Yves Sehnaoui
Country: Lebanon
Language: Arabic, French
Running Time: 96 minutes
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Located in a Beirut that is not politically charged nor
dominated by pocked buildings, “Caramel” - or “Sukkar
Banat” in Arabic - revolves around the lives of five women
working in a beauty salon.
The title of the film refers to a blend of sugar, lemon juice,
and water that is made into a paste and used by Arab
women as a traditional depilation method. An old clothes
shop in the Gemmayzeh area was transformed into the
salon where the filming took place. With the help of
nonprofessional actors, Labaki manages to form a visceral
portrayal of a group of friends, each of them confronting
different societal pressures that cause tension, guilt, and
fear in their everyday lives as they struggle to find their
small portion of happiness in Beirut.
The characters face social issues that are quint
essential in today’s Lebanon, but which society marks
as taboo, yet in the film they are tackled in a
non-provocative lens. One character, Nisrine, is a
Muslim woman about to get married, but her
husband-to-be is unaware that she is not a virgin. Layal
still lives with her parents like other unmarried women
in the city, but is having an affair with a married man.
Rima’s character is a tomboy who struggles with her
feelings for a female client; while Jamale - who is going
through menopause - goes out of her way to prove she
is still young.
Writer and director Nadine Labaki does a fine job
orchestrating the interaction between these women and
their responses to relationships and their bodies. The story
conveys human emotion in a most sensitive sense, yet
ends with an empowering message, not only for women,
but for all repressed individuals in society, encouraging
them to take action.

The shooting of “Caramel” ended just nine days before
the Israel-Lebanon war erupted in July 2006, and
premiered at the Directors’ Fortnight at the Cannes Film
Festival in May 2007, exactly one year after the shooting
began. It was a commercial success in the summer of
that same year; it was shown in Lebanon to packed
theatres, selling worldwide and collecting important
prizes at many festivals around the world, garnering
Labaki much acclaim both as a director and actress, and
putting her on Variety's 10 Directors to Watch List at the
Sundance Film Festival.
“Peaceful coexistence among the sects is apparent (in
the movie) but it was unintentional. This is how I see
Lebanon. We are a people from a number of sects who
live together in a very natural way,” Labaki said.
Born in Lebanon 18th of February 1974, Nadine Labaki
is a director and actress known for tearing down
stereotypes, and touching on fundamental issues like
religion and the role of women in society in humorous
and poetic ways. She started her commercial film
success in 2005, when she took part in the Cannes Film
Festival Residence in order to write “Caramel”.
Labaki went on to direct another feature-length
narrative “Where Do We Go Now?”, which premiered
during the 2011 Cannes Film Festival as part of Un
Certain Regard. Her distinctive visual style earned her
worldly recognition and led her to win the Jury Award in
Cannes 2018, for her latest film “Capharnaüm”, becoming
the first Arab female director to win this award.
For a complete list of movies available at our library
CLICK HERE

ZOOM IN

ﻛﺘﺎﺑﻨﺎ ﻟﻬﺬا اﻟﻌﺪد "ﻫﻮﻳﺔ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ" واﻟﺬي ارﺗﺄﻳﻨﺎ أن ﻧﺴﺎﻫﻢ ﺑﻪ ﰲ
اﻟﻌﺪد اﻷول ،ﻟﻠﻨﺎﻗﺪ اﳌﴫي اﻟﺮاﺣﻞ ﺳﻤري ﻓﺮﻳﺪ ،واﻟﺬي ﻳﻠﻘﺐ ﺑﻌﻤﻴﺪ اﻟﻨﻘﺎد
اﻟﺴﻴﻨامﺋﻴني اﻟﻌﺮب ،واﻟﺼﺎدر ﻋﻦ دار اﻟﻔﺎرايب ﻟﻠﻨﴩ ﻋﺎم .١٩٨٨
ﻳﻘﻊ اﻟﻜﺘﺎب ﰲ  ١٨٢ﺻﻔﺤﺔ ﻣﻘﺴﻤﺔ اﱃ ﻋﴩة ﻓﺼﻮل ﺗﺘﺤﺪث ﻋﻦ اﻟﻌﺪﻳﺪ
ﻣﻦ اﳌﻮاﺿﻴﻊ اﻟﺠﻮﻫﺮﻳﺔ واﻟﺘﻲ متﺲ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ ﺑﺸﻜﻞ ﺧﺎص .ﻳﺴﺘﻬﻞ
اﻟﻨﺎﻗﺪ اﳌﴫي اﻟﻜﺒري ﻛﺘﺎﺑﻪ ﺑﺎﻟﺤﺪﻳﺚ ﻋﻦ ﻫﻮﻳﺔ اﻟﺴﻴﻨام مبﻘﻮﻟﺔ " اﻟﻬﻮﻳﺔ
اﻟﺜﻘﺎﻓﻴﺔ ﻟﻴﺴﺖ ﻣﺸﻜﻠﺔ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ ﻓﻘﻂ ،وإمنﺎ ﻫﻲ ﻣﺸﻜﻠﺔ اﻟﺴﻴﻨام
ﰲ ﻛﻞ ﻣﻜﺎن ﰲ اﻟﻌﺎمل ،ﻷﻧﻬﺎ ﻓﻦ ﺟﺪﻳﺪ مل ﻳﺒﻠﻎ ﻋﻤﺮه ﻗﺮن ﻣﻦ اﻟﺰﻣﺎن ﺑﻌﺪ،
وﻷﻧﻬﺎ ﻓﻦ ﻳﺮﺗﺒﻂ ﺑﺄدواﺗﻪ اﻟﺼﻨﺎﻋﻴﺔ ارﺗﺒﺎﻃﺎ ﺧﺎﺻﺎ وﻳﺨﺘﻠﻒ وﺿﻌﻪ ﰲ
اﻟﺴﻮق ﻋﻦ وﺿﻊ ﻏريه ﻣﻦ اﻟﻔﻨﻮن واﻵداب“.
ﻳﻨﺘﻘﻞ اﻟﻜﺎﺗﺐ ﺑﻌﺪ ذﻟﻚ ﻟﻠﺤﺪﻳﺚ ﻋﻦ ﺗﺎرﻳﺦ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ ،ﻫﻮﻳﺘﻬﺎ
ودواﻓﻊ وﺟﻮدﻫﺎ ﺧﺎﺻﺔ ﰲ ﺣﻘﺒﺔ اﻟﺴﺒﻌﻴﻨﺎت اﻟﺘﻲ ﺷﻬﺪت ﻧﺸﻮء اﺗﺠﺎﻫﺎت
ﺳﻴﻨامﺋﻴﺔ ﺟﺪﻳﺪة ﻣﻊ ﴎد اﻷﺳﺒﺎب اﻟﺘﻲ أدت إﱃ ﻧﺸﻮﺋﻬﺎ ﰲ ذﻟﻚ اﻟﻮﻗﺖ.

ﻧﻮرا ﺣﺒﺠﻮﻗﺔ  -اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم

ﻳﺘﻢ اﺧﺘﻴﺎر ﻛﺘﺎب اﻟﻌﺪد ﻣﻦ ﺿﻤﻦ ﻣﺠﻤﻮﻋﺔ اﻟﻜﺘﺐ اﳌﺘﻮﻓﺮة ﰲ
ﻣﻜﺘﺒﺘﻨﺎ واﻟﺘﻲ ﻳﺰﻳﺪ ﻋﺪدﻫﺎ ﻋﻦ  ٢٠٠٠ﻛﺘﺎب ﻣﺘﺨﺼﺺ ﰲ ﻣﺠﺎل
ﺻﻨﺎﻋﺔ اﻷﻓﻼم واﻟﺴري اﻟﺬاﺗﻴﺔ واﻟﻨﻘﺪ اﻟﺴﻴﻨاميئ ﺑﺎﻹﺿﺎﻓﺔ إﱃ
ﻣﻮاﺿﻴﻊ أﺧﺮى ذات ﻋﻼﻗﺔ ﺑﺎﻟﻔﻦ واﻟﻔﻨﺎﻧني  .وﺳﻴﻜﻮن ﻟﻪ ﻗﺴﻢ
ﺛﺎﺑﺖ ﰲ ﻣﺠﻠﺘﻨﺎ اﻹﻟﻜﱰوﻧﻴﺔ.

ZOOM IN

وﻣﻦ اﳌﻮاﺿﻴﻊ اﳌﻬﻤﺔ اﻟﺘﻲ ﺗﻄﺮق ﻟﻬﺎ اﻟﻨﺎﻗﺪ ،دور اﻟﺴﻴﻨام ﰲ اﳌﴩق اﻟﻌﺮيب
ﻣﻦ ﺟﻬﺔ واﳌﻐﺮب اﻟﻌﺮيب ﻣﻦ ﺟﻬﺔ أﺧﺮى ﻣﻊ ذﻛﺮ ﻣﺎ ميﻴﺰ ﻛﻞ واﺣﺪة ﻣﻨﻬﺎ،
ﻛام ﺗﺤﺪث ﻋﻦ أﻫﻢ اﳌﺨﺮﺟني اﻟﻌﺮب وﺧﺼﺺ ﻣﺴﺎﺣﺔ ﻟﻠﺤﺪﻳﺚ ﻋﻦ
اﳌﺨﺮج اﻟﺴﻮري اﻟﻜﺒري اﻟﺮاﺣﻞ ﻣﺼﻄﻔﻰ اﻟﻌﻘﺎد وأﻋامﻟﻪ اﻟﺨﺎﻟﺪة ﰲ ذاﻛﺮة
اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ واﻟﻌﺎﳌﻴﺔ وأﻫﻤﻬﺎ ﻓﻴﻠﻢ "اﻟﺮﺳﺎﻟﺔ" و"ﻋﻤﺮ اﳌﺨﺘﺎر"
واﻟﻌﻮاﻣﻞ اﻟﺘﻲ ﺳﺎﻫﻤﺖ ﰲ ﻫﺬا اﻟﻨﺠﺎح اﻟﺒﺎﻫﺮ.
وﻳﺘﻄﺮق اﻟﻜﺘﺎب إﱃ ﺻﻮرة اﳌﺮأة ﰲ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ وﻛﻴﻔﻴﺔ ﺗﻮﻇﻴﻔﻬﺎ ﰲ
ﻣﺨﺘﻠﻒ اﻟﺤﻘﺐ ﻛام ﻳﺮﻛﺰ ﻋﲆ اﻟﺠﻬﻮد اﻟﺘﻲ ﺑﺬﻟﺖ ﰲ اﻟﻨﺪوات اﻟﺴﻴﻨامﺋﻴﺔ
واﳌﻬﺮﺟﺎﻧﺎت واﳌﺆمتﺮات واﻟﺘﻲ ﻫﺪﻓﺖ ﻟﻠﻨﻬﻮض ﺑﺎﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ وإﻳﺠﺎد
ﺣﻠﻮل ﻟﻠﻤﺸﺎﻛﻞ اﻟﺘﻲ ﺗﻮاﺟﻬﻬﺎ وﺑﻨﺎء رؤى ﻣﺴﺘﻘﺒﻠﻴﺔ ﻹﻧﺠﺎﺣﻬﺎ.
وﻟﻌﻞ اﳌﺜري ﻟﻼﻫﺘامم أﻧﻪ ﻋﻨﺪﻣﺎ ﻧﻘﺎرن ﺑني اﳌﺎﴈ واﻟﺤﺎﴐ ﻧﺠﺪ أن ﺑﻌﺾ
اﳌﺸﺎﻛﻞ اﻟﺘﻲ ذﻛﺮﻫﺎ اﻟﻜﺎﺗﺐ ﻣﺎزاﻟﺖ ﻣﻮﺟﻮدة ﻟﻴﻮﻣﻨﺎ ﻣام ﻳﻔﺘﺢ اﳌﺠﺎل
ﻟﻼﺳﺘﻔﺎدة ﻣﻦ اﻟﺤﻠﻮل اﻟﺘﻲ اﻗﱰﺣﻬﺎ أو ﻋﲆ اﻷﻗﻞ اﻟﺘﻌﻠﻢ ﻣﻦ اﻷﺧﻄﺎء
اﻟﺴﺎﺑﻘﺔ واﻟﻌﻤﻞ ﻋﲆ ﺿامن ﻋﺪم ﺗﻜﺮارﻫﺎ.

ﰲ اﳌﻠﺨﺺ ﻻ ﻧﺴﺘﻄﻴﻊ أن ﻧﻘﻮل اﻻ ان ﻛﺘﺎب "ﻫﻮﻳﺔ اﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ" ﻣﻦ
اﻟﻜﺘﺐ اﳌﻬﻤﺔ واﻷﺳﺎﺳﻴﺔ واﻟﺘﻲ ﻳﻨﺼﺢ ﺑﻘﺮاءﺗﻬﺎ ﻣﻦ ﻗﺒﻞ ﺻﻨﺎع اﻷﻓﻼم ﺧﺎﺻﺔ
واﳌﻬﺘﻤني ﺑﺎﻟﺴﻴﻨام اﻟﻌﺮﺑﻴﺔ ﻋﺎﻣﺔ اﻟﺬﻳﻦ ﻳﺮﻳﺪون اﻟﺘﻌﺮف ﻋﲆ اﻟﺘﺎرﻳﺦ اﻟﺴﻴﻨاميئ
اﻟﻌﺮيب وﻣﻌﺮﻓﺔ اﳌﺸﺎﻛﻞ واﻟﺘﺤﺪﻳﺎت اﻟﺘﻲ واﺟﻬﺘﻬﺎ ﰲ ﺑﺪاﻳﺔ ﻧﺸﺄﺗﻬﺎ ،ﳌﺎ ﻓﻴﻪ ﻣﻦ
ﻣﻌﻠﻮﻣﺎت وأﻓﻜﺎر ﻧﻘﺪﻳﺔ ﻗﻠام ﻧﺠﺪﻫﺎ ﰲ ﻣﻜﺎن آﺧﺮ.

ﻋﻦ ﺍﻟﻜﺎﺗﺐ ﺳﻤﻴﺮ ﻓﺮﻳﺪ:
ﺻﺤﻔﻲ ،ﻧﺎﻗﺪ وﻣﺆرخ ﻣﺘﺨﺼﺺ ﰲ
اﻟﺴﻴﻨام ،وﻟﺪ ﰲ اﻷول ﻣﻦ ﻛﺎﻧﻮن
اﻷول ﻋﺎم  ١٩٣٤ﰲ اﻟﻘﺎﻫﺮة وﺗﻮﰲ ﰲ
اﻟﺮاﺑﻊ ﻣﻦ ﻧﻴﺴﺎن ﻋﺎم .٢٠١٧
ﺗﺨﺮج ﻣﻦ ﻗﺴﻢ اﻷدب اﳌﴪﺣﻲ ﰲ
اﳌﻌﻬﺪ اﻟﻌﺎﱄ ﻟﻠﻔﻨﻮن اﳌﴪﺣﻴﺔ ﻋﺎم
 ١٩٦٥وﻣﻨﺬ ذﻟﻚ اﻟﻮﻗﺖ ﺻﺪر ﻟﻪ  ٦٣ﻛﺘﺎﺑﺎ ﻣﺆﻟﻔﺎ وﻣﱰﺟام ﺣﺘﻰ ﻋﺎم  ،٢٠١٦أﻫﻤﻬﺎ" :ﺷﻜﺴﺒري
ﻛﺎﺗﺐ اﻟﺴﻴﻨام"" ،اﻟﻮاﻗﻌﻴﺔ اﻟﺠﺪﻳﺪة ﰲ اﻟﺴﻴﻨام اﳌﴫﻳﺔ"" ،ﻣﺨﺮﺟﻮن واﺗﺠﺎﻫﺎت ﰲ اﻟﺴﻴﻨام
اﻷوروﺑﻴﺔ"" ،اﻟﺴﻴﻨام اﻟﻴﺎﺑﺎﻧﻴﺔ ﰲ اﻟﻨﻘﺪ اﻟﺴﻴﻨاميئ اﻟﻌﺮيب"" ،ﻣﺨﺮﺟﻮن واﺗﺠﺎﻫﺎت ﰲ اﻟﺴﻴﻨام
اﻷﻣﺮﻳﻜﻴﺔ"" ،ﺳﻴﻨام اﻷﻃﻔﺎل".
ﺷﺎرك ﰲ ﺗﺄﺳﻴﺲ ﻋﺪة ﻣﻬﺮﺟﺎﻧﺎت ﺳﻴﻨامﺋﻴﺔ ﻣﴫﻳﺔ وﻋﺮﺑﻴﺔ ،ﺑﺎﻹﺿﺎﻓﺔ ﳌﺸﺎرﻛﺘﻪ ﰲ ﻟﺠﺎن
اﻟﺘﺤﻜﻴﻢ ﰲ ﻣﻬﺮﺟﺎﻧﺎت ﺳﻴﻨامﺋﻴﺔ ﻣﴫﻳﺔ وﻋﺮﺑﻴﺔ ودوﻟﻴﺔ.
ﺣﺼﻞ ﻓﺮﻳﺪ ﻋﲆ اﻟﻌﺪﻳﺪ ﻣﻦ اﻟﺠﻮاﺋﺰ أﻫﻤﻬﺎ :اﻟﺠﺎﺋﺰة اﻟﺘﻘﺪﻳﺮﻳﺔ )ﻛﺎﻣريا اﻟﱪﻟﻴﻨﺎﱄ( ﳌﻬﺮﺟﺎن
ﺑﺮﻟني ﰲ أﳌﺎﻧﻴﺎ ﻋﺎم  ٢٠١٧واﳌﻴﺪاﻟﻴﺔ اﻟﺬﻫﺒﻴﺔ ﳌﻬﺮﺟﺎن ﻛﺎن ﰲ ﻓﺮﻧﺴﺎ مبﻨﺎﺳﺒﺔ اﻟﻴﻮﺑﻴﻞ اﻟﺬﻫﺒﻲ
ﻟﻠﻤﻬﺮﺟﺎن ﻋﺎم ١٩٩٧واﻟﺠﺎﺋﺰة اﻟﺘﻘﺪﻳﺮﻳﺔ ﳌﻬﺮﺟﺎن ديب ﰲ اﻹﻣﺎرات اﻟﻌﺮﺑﻴﺔ اﳌﺘﺤﺪة ﻋﺎم .٢٠١٣
ﻟﺘﻨﺰﻳﻞ ﻗﺎمئﺔ ﺑﺎﻟﻜﺘﺐ اﳌﺘﻮﻓﺮة ﰲ ﻣﻜﺘﺒﺔ اﻟﻬﻴﺌﺔ
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،اﻟﻬﻴﺌﺔ اﳌﻠﻜﻴﺔ اﻷردﻧﻴﺔ ﻟﻸﻓﻼم ﻣﺆﺳﺴﺔ ﻋﺎﻣﺔ ذات اﺳﺘﻘﻼل ﻣﺎﱄ وإداري
ﻣﻬﻤﺘﻬﺎ اﳌﺴﺎﻫﻤﺔ ﰲ ﺗﻨﻤﻴﺔ وﺗﻄﻮﻳﺮ ﻗﻄﺎع اﻹﻧﺘﺎج اﻟﺴﻴﻨاميئ
،ﻣﻦ ﺧﻼل إﻗﺎﻣﺔ ورﺷﺎت ﻋﻤﻞ ﺗﺪرﻳﺒﻴﺔ وﻋﺮوض أﻓﻼم
.ﻛام ﺗﻘﺪم ﺧﺪﻣﺎت ﺷﺎﻣﻠﺔ ﻟﺪﻋﻢ اﻹﻧﺘﺎج اﻷﺟﻨﺒﻲ واﳌﺤﲇ
The Royal Film Commission – Jordan (RFC) is a financially and administratively
autonomous public institution.
It contributes to the development of an internationally
competitive Jordanian audiovisual industry.
The RFC organizes training workshops, as well as film screenings,
and provides comprehensive production services.

www.film.jo
topline@film.jo

